AKADEMIAI KIADO

Review

Reviewed Work(s): Studia Hieronymo Feicht septuagenario dedicata by

Review by: G. Papp

Source: Studia Musicologica Academiae Scientiarum Hungaricae, T. 10, Fasc. 1/2 (1968), pp.
196-198

Published by: Akadémiai Kiadd

Stable URL: https://www.jstor.org/stable/901697

Accessed: 08-06-2023 15:38 +00:00

JSTOR is a not-for-profit service that helps scholars, researchers, and students discover, use, and build upon a wide
range of content in a trusted digital archive. We use information technology and tools to increase productivity and

facilitate new forms of scholarship. For more information about JSTOR, please contact support@jstor.org.

Your use of the JSTOR archive indicates your acceptance of the Terms & Conditions of Use, available at

https://about.jstor.org/terms

Akadémiai Kiadd is collaborating with JSTOR to digitize, preserve and extend access to Studia
Musicologica Academiae Scientiarum Hungaricae

JSTOR

This content downloaded from 193.224.38.76 on Thu, 08 Jun 2023 15:38:23 +00:00
All use subject to https://about.jstor.org/terms



196

Bilder wird statt des Grundmann-
Portrits nebst zwei anderen (Nr. 5 und 6)
— dieses Nr. 3 gestellt, das Seehas-
Portrit aus Schwerin, eines der Bilder
siiber deren Entstehung TUnklarheit
herrscht¢, fiir deren Authentizitdt aber
»die lebendige und iiberzeugende Wieder-
gabe der charakteristischen Gesichtsziige
Haydns spricht«. Ich vermag es nicht,
dem Herausgeber hier zu folgen. Gerade
das Seehas-Bild scheint mir nicht nur
in Bezug auf Entstehung, sondern
ebensosehr in der Frage Portratéhn-
lichkeit problematisch zu sein, und ich
wiirde es gewil nicht als Umschlagbild
des Buches wihlen. Die Zusammen-
stellung der Haydn-Portrits ist aber
im Ganzen so wertvoll und so anregend,
daB es verlockend wire, noch ausfithr-
licher dariiber zu sprechen. Ich mufl
es hier bei diesen Andeutungen bleiben
lassen, mochte aber auf das Problem
des »wahren« Haydn-Bildes gerne recht
bald zuriickkommen. —

Zum Haydn-Schrifttum ist hier ein
neuer wichtiger Beitrag geleistet wor-
den. Fiir die schone Lésung der mate-
rialmidBig recht gebundenen Aufgabe
verdient der Herausgeber volle Aner-
kennung. Auch den fiir die Herstellung
Verantwortlichen — Verlage und Druk-
kerei — ist fiir die gute Ausstattung
des Bandes zu danken.

J. P. LARSEN
Dénemark

Studia Hieronymo Feicht septuagenario
dedicata. Polskie Wydawnictwo Muzycz-
ne, Krakéw, 1967, p. 486.

It is always moving if the contem-
poraries honour the ‘“great old man”
of art and science by issuing a memorial
volume of essays. Such a volume will
not only offer documentary evidence of
the celebrated person’s life-work, but

Recensiones

will also prove that the work of a life-
time was not useless, that the seed of
his teaching and his example has fallen
on fertile ground and that his successful
life-work is being continued in the
intellectual efforts of his successors.
Turning the pages of the memorial
volume issued by the Musicological
Institute of Warsaw University on the
occasion of the jubilee of Professor
dr. Hieronim Feicht, the Nestor of
Polish musicology, our joy is not undis-
turbed: rejoicing in the affection of his
colleagues, friends and pupils who pre-
sented him with an impressive volume
containing 38 essays on his 70th birth-
day in September 1964, Prof. Feicht
did not live to see the book published.
He died on March 31, 1967.

Among the predecessors of H. Feicht
in Polish musical science were men like
A. Polinski, J. Surzynski, A. Chybinski,
Z. Jachimecki and J. Reiss. A practis-
ing musician from his early youth
Feicht, first, became a divinity student
and started his musicological studies in
1922 under the guidance of A. Chybinski
whose assistant at Lwéw University
he became a few years later. During
the school-year 1927/28 he studied
(iregorian chant (Plainsong) in Freiburg
with P. Wagner. In 1930 he became a
professor at the Warsaw Academy of
Music and college headmaster in Byd-
goszez in the years 1932—34. From
1934 to 1939 he taught musical theory
at Cracow conservatory. After the
second World War his star was quickly
rising: he was given different jobs in
a sphere corresponding to his inclina-
tions and to his qualifications, in uni-
versity teaching. After having qualified
for honorary lecturer at Poznain Uni-
versity, he was charged in 1946 to
head the musicological division of
Wroclaw University and in 1951 in-
vited to lecture at Warsaw University
on themes from the history of Polish
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music. At that time Z. Lissa and J. M.
Chominski — both of them like Feicht
former pupils of A. Chybinski — were
his co-workers at the Musicological
Institute. He was appointed associate
professor in 1954, and full professor in
1961. Besides his activities in Warsaw
he also lectured during the school years
1952—1954 at the universities of Poz-
nan and Cracow. In 1958 he was com-
missioned to organize the Institute of
Ecclesiastic Music at the Lublin Catho-
lic University. He has headed it until
quite lately.

Polish musical science is greatly in-
debted to H. Feicht. He has written
42 more or less voluminous essays plus
eleven articles, a number of encyclo-
paedia entries (among others in »Die
Musik in Geschichte und Gegenwart),
reviews and editorial work. A composer
himself, his sphere of interest ranged
from the music in the Middle Ages to
practically our days. Yet he was mainly
attracted by ancient Polish music: the
records of plainsong, of renaissance and
baroque music. Releying on a profound
knowledge of the subject, he professed
that without Polish music there can
be no question of a synthesis of Euro-
pean musical culture. “In working this
out the Polish musicologists dispose of
the best chances and opportunities”.
He was practically predestined to take
over after the death of A. Chybinski the
care of opening up the mine of old
Polish music; thus from 1952 he edited
the fascicles of the valuable series
Wydawnictwa Dawnej Muzyki Polskiej
(Editions of old Polish Music), and
prepared six works personally for the
press; in 1964 he started a new series
of editions under the title: Antiquitates
Musicae in Polonia.

The volume of essays edited in honour
of H. Feicht and dedicated to him
reflects likewise the wide horizon of
Polish musicology. As far as their themes
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are concerned the writings of his young-
er colleagues, of the subsequent gener-
ation and of the students at the be-
ginning of their career — a total of
30 essays — cover the whole past of
Polish music, from the XIITth century
or, while another eight essays are con-
cerned with certain results of folkloris-
tic research work. The volume also
contains studies of musicologists from
abroad, proving that H. Feicht has
maintained lively scientific relations
with foreign countries, too. (This only
corroborates the fact that at interna-
tional conferences and festivals in
Poland and abroad H. Feicht was
a well-known and popular figure.)
The volume is carefully edited, its
binding is modern and in good taste,
the dustjacket shows a picture of a Po-
lish relief portraying an ancient (1633)
instrumental ensemble.There is only one
“negative’” remark to be made: it is a
pity that the great majority of the essays
has been published in the Polish language
and that thus readers abroad will find it
difficult toapproach their contents. Thus,
only the following studies may arouse:
international interest: four essays in
the German language: W. BRENNECKE
(German Federal Republic): Die Trauer-
musik von Witold Lutostawski (The fu-
neral music of Witold Lutostawski);
H. HusmaNN (German Federal Re-
public): Das Einsiedelner Graduale-
Sakramentar St. Paul/Kdrnten 25. 2.
25. (Seine Stellung und Bedeutung)
(The Einsiedeln gradual-sacramentary
St. Paul, Carinthia 25. 2. 25. Its posi-
tion and importance); E. SCHENK
(Austria): Die Zauberflote im Dreivier-
teltakt; (The magic flute in three-four
time); C. ScHOENBAUM (Denmark):
Jan Joseph Bofans Slavibek rdjsky
(Paradiesnachtigall, 1719) wund die
tschechischen katholischen Gesangbiicher
des XVII. Jahrhunderts (The Slavitek
rédjsky of Jan Joseph BoZan — Para-
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dise-nightingale, 1719 — and the Czech
Catholic song-books of the XVIIth
century); by two in Russian I. BELEA
(Soviet Union): My3sikasbrble polonica
XIX eexa 6 Cosemckom Coroze (Po-
lonica of musical interest of the XIXth
century in the Soviet Union); J. KELDIS
(Soviet Union): K éonpocy 00 ucmorxax
pycckozo napmecroeo nenus (On  the
problem of the origins of polyphonic
Russian religious song); by one in
French B. Raseczey (Hungary): Sur
le Kyrie Ungaricum du manuscrit No
1267 de la Biblioteka Jagielloriska, X V¢
siécle. But let us also name a few of
the essays published in the Polish
language which because of their themes
open up vistas on different areas of
European music. It would have been
well worth while to translate the follow-
ing essays in a foreign language in order
to give them wider publicity: K.
BIEGANSKI: Fragment jednego z naj-
starszych zabytkéw diastematycznych w
Polsce (Fragment of one of the oldest
diasthematic memorials in Poland),
J. M. CuomiNskr: Kilka uwag o inter-
pretacji dawnych utworéw (A few remarks
on the interpretation of ancient works),
A. Fraczriewicz: Odpowieds tonalna
modulujgca w fugach J. S. Bacha z
fDas wohltemperierte Klavier (Modulated
tonal response in J. S. Bach’s fugues
rom Das wohltemperierte Klavier), D.
IpaszAR: Rekopisy symfonii Jézefa
Haydna w zbiorach Archiwum GQnies-
nieniskiego (Manuseripts of Symphonies
by Joseph Haydn in the archives of
Gniezno), Z. Lissa: Inspiracje Chopi-
nowskie w twérczodci Maxa Regera (The
inspiration of Chopin in the composi-
tions of Max Reger), J. MORAWSKI:
Sekwencja Grates nunc omnes w polskich
zabytkach choratowych (The sequence
Grates nunc omnes in the Polish Choral
memorials), Z. M. SZWEYKOWSKI: We-
neckt koncert rondowy w polskiej prak-
tyce kompozytorskiej okresu baroku (The
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Venetian rondo concert in Polish com-
positorial practice during the baroque
period).

Owing to lack of space it is not possi-
ble to deal with each of the essays
separately. We must content ourselves
to appreciate the collection as a further
valuable manifestation of the already
well-reputed Polish musicological sci-
ence and as a worthy monument to the
memory of H. Feicht.

G. Parp

Adler, I.: La pratique musicale savante
dans quelques communautés juives en
Europe auxr XVII¢ et XVIII¢ siécles.
I—II. Paris—La Haye, 1966, pp. X
-4 334; 230 (Ecole Pratique des Hautes
Etudes — Sorbonne. Etudes Juives.
VIII).

Dieses Buch stellt dar, dal im XVII.
und XVIII. Jahrhundert in einzelnen
Stédten Europas die judische kunst-
musikalische Praxis zum kulturellen
Leben der judischen Gesellschaft ge-
hoérte. Nach der Gegenreformation fin-
den wir eine ganze Reihe von Daten,
die sich auf das musikalische Leben des
Gettos beziehen. Sie héngen mit der
Errichtung der Gettos zusammen. Die
judischen Musiker verlegten sich auf
das synagogale Musizieren, weil sie
ihre Kunst in der AuBenwelt nicht
weiter ausiiben durften. In Mantua
nimmt das musikalische Leben in der
Synagoge zwischen 1605 und 1622
seinen Anfang. Die Errichtung des Get-
tos aber féllt zwischen 1610 und 1612.
Ebenso entstehen in Senigallia die
ersten synagogalen Antiphonien etwa
um zwolf Jahre spéter, nachdem das
Fiirstentum von Urbino unter die Ober-
hoheit des Papstes geraten war und
die Synagoge ins Getto verlegt werden
muBite (1631).
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